COURSE SYLLABUS

Identity and containment in Czech Cinema after 1989
Charles University in Prague – Faculty of Arts
Coordinator: Petra Hanáková, Mgr. (Petra.Hanakova@ff.cuni.cz) 

Film Studies Dept. 
Scheduled: Tuesdays from 5:30 pm, room 429 (or 415) 
(the course takes up to 3 hours, depending on the length of the screening)
Course length: 3 months
Assignment: Class participation, assigned readings, +final essay, 10-15 pages (due on the last day of class)

Readings: 

Iordanova, Dita: The Cinema of the Other Europe. The Industry and Artistry of East Central European Film. London & New York: Wallflower Press, 2003.

Pynsent, Robert B.: Questions of Identity. Czech and Slovak Ideas of Nationality and Personality. Budapest: Central European University Press, 1994
Imré, Aniko (ed.): East European Cinema. (AFI Film Readers). New York: Routledge 2005 (forthcoming in September).
Selected texts from Kinoeye, a journal for New Perspectives on European Film, available at www.kinoeye.org.

+ several topical handouts (focusing on recent debates concerning Czech film and media)

Furthermore, students will be asked to read critically the Prague-American journals and newspapers, and also to reflect on the specificity of Czech audiovisual media. 

Description: Czech cinematography after the Velvet Revolution can be approached not only as a film industry in search of new economic, aesthetic and thematic models, but as well as a mode of cultural production relentlessly trying to define and re-define (and at the same time valorize and re-valorize) characteristic features of Czech national identity. Czech cinema in the 1990s can be read as an “art of transition”; as it offers a very suitable material for a critical analysis of the national self-image. 

In this course we will look at several representative attempts to present national specificity – from the “adaptability/conformism” and “kindness” traditionally attributed to the Czechs (especially in films by Hřebejk), to the vernacular, “humane” comedies (by Troška, Svěrák, etc.), generation statements (by Ondříček, etc.) or attempts to present an historical appraisal of Czech character, as well as unique efforts to conceptualize otherness and blend the Czech “touch” with Hollywoood formula (e.g. Svěrák jn.)

Objectives: The course will consist of two parts – introduction + screening and subsequent analysis and discussion of the film(s) in question. 
It is aimed to teach the students to read and analyze films in terms of a symptomatic image of the given society. It should also offer a basic orientation in contemporary Czech cinema/media and criticism. 

Requirements: Interest and will to explore the vicissitudes of Czech self-image (not only) in film.

Outline: 

Final essay due on the last day of semester.

Outline of Classes:

1. week

Introduction, Czech Film and the Question of National Identity
screening: Obecná škola (Elementary School, 1991) 

2. week
The Weight of Tradition, Literary (Stereo)Types
       screening: Kytice (Boquet, aka Wild Flowers, 2000), or Krvavý román (Horror Story, 1992)
3. week

Dealing with the Transformation: the Fantasy of Freedom

screening: Jízda (The Ride, 1996)

4. week

Adapting to the “New Order”

screening: Dědictví aneb Kurvahošigutntag (The Inheritance or Fukoffguysgoodbye, 1992)

5. week
The Heritage of Normalisation and “Normality”

screening: Pupendo (2003)

6. week
Searching the Roots (in the Country)

screening: Je třeba zabít Sekala (Sekal Has to Die, 1998) or Želary (2003)

7. week 

       Pictures from Family Life

screening: Výlet (Some Secrets, 2002)
8. week

Pictures from the Life of Singles 

screening: Samotáři (Loners, 2000)

9. week
Women in the Time of Transition

screening: Čas dluhů (A Time of Debts, 1998) or Pasti, pasti, pastičky (Traps, 1998) 

10.  week
Picturing the Hero

screening: Tmavomodrý svět (Dark Blue World, 2001)
11.  week
Aspects of Difference

screening: Marian (1996) or Černobílá v barvě (Black and White in Color, 1999)

12.  week
Closing discussion, essays due.

screning: to be determined

Assessment: class attendance and participation (30%), final essay (70%)

Note: Screenings may be modified due to the limited availability of some films. 

