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Disneyova Snéhurka a sedm trpaslilt, prvni celoveerni animovany film na swté, méla premiéru v
Unoru roku 1938. V Britanii byla stejné jako ve zbytku swta horlivé oféekdvana, energeticky
propagovana a nad3eévitana.

Prednaska vychazi z rozsahlého vyzkumu britské filmavkultury 30. let a predstavi okolnosti uvedeni
tohoto filmu a jeho ranou recepci v Britanii. Zaméri se na film samotny v ramci jeho kontextu,
piredevSim v souvislosti sétito tématy: soudobé debaty o &ech, hororovych filmech a cenzie,
popularni ,vzruch* vytvo feny okolo tohoto filmu a vyznam domova a domackostkteré byly zasadni
jak pro film, tak i jeho reklamu a p rijeti.

Abstract: Disney’s Show White and the Seven Dwarfs, the world’s first ever feature-length animatedhfi
was released in February 1938. In Britain, as dieeavin the world, it was eagerly awaited, enecgdti
promoted, and highly acclaimed.

Drawing on a large-scale piece of research on cneafture in 1930s Britain, the lecture will exmahe
circumstance surrounding the film’s first arrivaldaearly reception in the UK. It will include illtrated
discussion of the film itself, looked at within tframework of this background and context, and $stg
on: contemporary debates about children, horrarsfiand censorship; the popular ‘buzz’ generatedrato
the film; and the significance of themes of homd damesticity that figured centrally in both thiefiitself
and in its promotion and reception.

Professor Kuhntook Bachelor's and Master's degrees in SociolbgiyeaUniversity of Sheffield and a PhD
on the history of film censorship at the UniversifyLondon; and embarked on an academic caree®988,1
joining the University of Glasgow as a LecturerHim and Television Studies in January of that y&de
had previously worked as a writer, lecturer andogdwith posts in publishing and television protioig, and

for some years was a lecturer on the (then) Pdiyiiec of Central London's pioneering part-time
Postgraduate Diploma in Film Studies. At Glasgow slas promoted to Reader in Film and Television
Studies in 1991, and in 1998 moved to Lancastevéssity, where she was promoted to Professor o Fil
Studies in 2000. In 2006 she took up the presgmiapment at Queen Mary. She have held Fellowshiys
Visiting Professorships at the Australian Nationdiversity's Humanities Research Centre at Mount
Holyoke College (as Fulbright Senior Research Saofiolnd at Stockholm University; and in 2004 was
elected a Fellow of the British Academy. For maeang she has been a working co-editor of Screensand
currently on the editorial boards of Secuenciagista de historia del cine; Journal of British Gire and
Television; Visual Studies; Memory Studies; andrBfarmations: the Journal of Inclusive Scholarsipl
Pedagogy.
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