
 
 
KĚďŽƌŶǉ�ƉƌŽŐƌĂŵ�ƵƌēĞŶǉ�ƐƚƵĚĞŶƚƽŵ ĂŶŝŵĂĐĞ�Ă ĨŝůŵŽǀĢĚŶǉĐŚ�ŽďŽƌƽ�ƐĞ� ƐŬůĄĚĄ�ǌĞ�ĚǀŽƵ�ĐǇŬůƽ͘�WƌǀŶş� ēĄƐƚ� ũĞ�
ƚĞŽƌĞƚŝĐŬĄ� Ă ŶĂďşǌş� ĐĞůŬĞŵ� ƉĢƚ� ƉƎĞĚŶĄƓĞŬ͘� DruŚǉ� ŽŬƌƵŚ͕� ƐůŽǎĞŶǉ� ǌ ƉƌĞǌĞŶƚĂĐş� Ă ŵĂƐƚĞƌĐůĂƐƐ͕� ƐĞ� ǌĂŽďşƌĄ�
ƉƌĂŬƚŝĐŬǉŵŝ�ŚůĞĚŝƐŬǇ�ǀǉƌŽďǇ�ĂŶŝŵŽǀĂŶĠŚŽ�Ĩŝůmu Ă�ŬŽŶŬƌĠƚŶşŵŝ�ƉƎşƐƚƵƉǇ�ǌĂǀĞĚĞŶǉĐŚ�ĂƵƚŽƌƽ͘  
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ũĞũŝĐŚ�ƐƚƵĚĞŶƚǇ�ƉŽǀŝŶŶĄ�Ă�ŬƚĞƌĄ�ǀŽůŝƚĞůŶĄ͘ :Ğ�ŵŽǎŶĠ�ƐĞ�ŝŶĚŝǀŝĚƵĄůŶĢ�ĚŽŵůƵǀŝƚ�ŶĂ�ƉƎşƉĂĚŶĠ�ƐƉŽůƵƉƌĄĐŝ�Ă�ĨŽƌŵĢ�
ǀǉƐƚƵƉƽ�ƐƚƵĚĞŶƚƽ�ǌ ŶĂǀƓƚşǀĞŶǉĐŚ�ƉƌŽŐƌĂŵƽ͘ sƓĞĐŚŶǇ�ƉƎĞĚŶĄƓŬǇ�ďƵĚŽƵ�ƚůƵŵŽēĞŶǇ͘ 
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Norman McLaren was one of the most innovative animators of the 20
th

 century and is hailed around the world 

for his advances in animation and experimental film. He developed new techniques for creating moving images 

combining a love of dance and music with a distinctive animation process.  Despite being one of the most oft 

quoted animators, when discussing what animation is, he is often missed out of the field of film and animation 

history.  There have been very few publications dedicated to the history of the man and his work and this book 

seeks to address this omission of a vital part of animation and film history.  

Where there has been a focus, it has been concentrated on his 

work as the founder of the animation department of the National 

Film Board of Canada.  Though McLaren gained citizenship in 1952, 

it is generally forgotten that he was Scottish by birth, and indeed 

shared a hometown and personal connection with the celebrated 

documentary maker John Grierson.  This is a relationship which 

will be investigated throughout the project, as well as many of the 

collaborations which McLaren participated in throughout his 

career. 

With a view to the centenary of Scotland’s most famous animator in 2014, the project will examine his legacy 

by focusing on the influences in McLaren’s life, in terms of people, geography, politics and the arts, as well as 

those he influenced.  With direct reference to McLaren’s personal correspondence (much of which has been 

previously unavailable), the project will consider his life and work, largely in his own words. This will provide a 

unique insight into a true filmmaking pioneer. 

This preamble outlines my current research project, culminating in the book Between the Frames, (Scarecrow 

Press, forthcoming). This talk will present the research at the conclusion of the project, giving an outline of the 

background of the Stirling native, who went on to be described as a genius in his field, despite being less well 

known at home.  dŚĞ ƉƌĞƐĞŶƚĂƚŝŽŶ�ǁŝůů�ŝŶĐůƵĚĞ�ƐĐƌĞĞŶŝŶŐƐ�ŽĨ�ŝŶƚĞƌǀŝĞǁ�ĐůŝƉƐ�ĂŶĚ�ƐŽŵĞ�ŽĨ�ŚŝƐ�ĨŝůŵƐ. 

Dr Nichola Dobson is based in Edinburgh, lecturing part time at Edinburgh College of Art, University of 
Edinburgh. Founding editor of Animation Studies from 2006 until 2011 and the recently established new 
academic blog Animation Studies 2.0. She has published on both animation studies and television, most recently 
The A to Z of Animation and Cartoons (2010) and Historical Dictionary of Animation and Cartoons (2009) for 
Scarecrow Press.  She has published in anthologies on Crime Scene Investigation and Life on Mars as well as 
shorter works for the online journal FLOW.  She is currently working on a book on TV animation with Paul Ward 
for Edinburgh University Press and a book on Scottish animator Norman McLaren.  She began a new role as Vice 
President of the Society for Animation Studies in autumn 2011. 



 

EVA STRUSKOVÁ – DODALOVI: VIZE A REALITA. K VÝVOJI ��^<���E/D����s WZsE1�WK>Ks/E �ϮϬ͘�^dK>�d1 

�şůĞŵ�ƉƌĞǌĞŶƚĂĐĞ�ũĞ�ƉƎŝďůşǎŝƚ�ƐŝƚƵĂĐŝ�ǀ ēĞƐŬĠŵ�ĂŶŝŵŽǀĂŶĠŵ�ĨŝůŵƵ�ǀ ŵĞǌŝǀĄůĞēŶĠŵ�ŽďĚŽďş�ǌ ŚůĞĚŝƐŬĂ�ƉƌŽĚƵŬēŶşĐŚ�
ŵŽǎŶŽƐƚş͕�ǀǉǀŽũĞ�ƉƌŽĨĞƐĞ�ŝ�ŬŽŶĐĞƉƚƽ�ĂŶŝŵŽǀĂŶĠŚŽ�ĨŝůŵƵ͘�WƌǀŶş�ĞƚĂƉĂ�ŚŝƐƚŽƌŝĞ�ŬƌĞƐůĞŶĠŚŽ�ĨŝůŵƵ�ǀ ēĞƐŬǉĐŚ�zemích 

byla spojena s prací Karla Dodala a ,ĞƌŵşŶǇ�dǉƌůŽǀĠ�;�ŽĚĂůŽǀĠͿ�ƉƌŽ��ůĞŬƚĂũŽƵƌŶĂů͘�WƌŽĨĞƐŝŽŶĄůŶş�ǌŬƵƓĞŶŽƐƚŝ�ƉĂŬ�
ǀǇƵǎŝů� �ŽĚĂů� ƐĞ� ƐǀŽƵ� ĚƌƵŚŽƵ� ǎŝǀŽƚŶş� ƉĂƌƚŶĞƌŬŽƵ� /ƌĞŶŽƵ� ǀ /ƌĞ-ĨŝůŵƵ͘� �ƚĞůŝĠƌ� /ƌĞ-film, rozvíjející se v období                

1934 – 1938, se ƐƚĂů� ƉƌǀŶşŵ� ĐĞŶƚƌĞŵ� ŬŽŶƚŝŶƵĄůŶş� ǀǉƌŽďǇ� ŬƌĞƐůĞŶǉĐŚ� Ă� ƚƌŝŬŽǀǉĐŚ� Ĩŝůŵƽ� ǀ� �ĞƐŬŽƐůŽǀĞŶƐŬƵ͘�
WƌŽŐƌĂŵ�ĂƚĞůŝĠƌƵ͕�ĞǆƉĞƌŝŵĞŶƚƵũşĐşŚŽ�ǀ oblasti ƌĞŬůĂŵŶşŚŽ�ŝ�ĂƵƚŽƌƐŬĠŚŽ�ĨŝůŵƵ͕�ǀǇƚǀŽƎŝů�ƚĂŬĠ ƉƌǀŶş�ĚƌĂŵĂƚƵƌŐŝĐŬǉ�
ŬŽŶĐĞƉƚ�ēĞƐŬĠ�ĂŶŝŵŽǀĂŶĠ�ƚǀŽƌďǇ͘�&ŝůŵǇ�ĂƚĞůŝĠƌƵ�ŝ�ũĞŚŽ�ŶĞƌĞĂůŝǌŽǀĂŶĠ�ƉƌŽũĞŬƚǇ�Ă�ƉůĄŶǇ�ƚǀŽƎş�ĚƽůĞǎŝƚǉ�ǌĄŬůĂĚ�ƉƌŽ�
ĚĂůƓş�ǀǉǀŽũ�ĂŶŝŵŽǀĂŶĠŚŽ�ĨŝůŵƵ�ǀ �ĞĐŚĄĐŚ�Ă�ŶĂ�DŽƌĂǀĢ͘��� 
 

Eva Strusková͕�ĂďƐŽůǀĞŶƚŬĂ�&ŝůŽƐŽĨŝĐŬĠ� ĨĂŬƵůƚǇ� ;ŬĂƚĞĚƌĂ�ŶŽǀŝŶĄƎƐƚǀş�Ă�ĚĄůŬŽǀĠ� ƐƚƵĚŝƵŵ�ĞƐƚĞƚŝŬǇͿ͕�ƉƌĂĐŽǀĂůĂ�ŽĚ�
roku 1961 ve Filmovém ústavu, po kráƚŬĠ� ƉƌĂǆŝ� ǀ� �Ɛ͘ƌŽǌŚůĂƐƵ� ;ϭϵϲϱ� – ϭϵϲϵͿ� ƉĂŬ� ƉƽƐŽďŝůĂ� ĚĂůƓş� ůĠƚĂ� ǀ� �Ɛ͘�
ĨŝůŵŽǀĠŵ� ƷƐƚĂǀƵ͕� ƌĞƐƉ͘� EĄƌŽĚŶşŵ� ĨŝůŵŽǀĠŵ� ĂƌĐŚŝǀƵ͘� �ǇůĂ� ēŝŶŶĄ� ŝ� ũĂŬŽ� ĞĚŝƚŽƌŬĂ� ΀:ĂƌŽƐůĂǀ� �ƌŽǎ͕� �ůĞǆĂŶĚĞƌ�
,ĂĐŬĞŶƐĐŚŵŝĞĚ͕� ϭϵϳϯ͖� DĞǌŝ� ůŝƚĞƌĂƚƵƌŽƵ� Ă� ĨŝůŵĞŵ� ;'ĂďƌŝůŽǀŝē͕� �ũƚŵĂƚŽǀ͕� aƵŬƓŝŶ͕� DŝĐŚĂůŬov) 1988, Stanislav 
hůǀĞƌ͕� �ĄƉĂĚŶş� ĨŝůŵŽǀĄ�ĂǀĂŶƚŐĂƌĚĂ͕� ϭϵϵϭ͕� :ĂŶ� �ĂůŵĂŶ͕�hŵůēĞŶǉ� Ĩŝůŵ�ϭϵϲϯ͕� ƐďŽƌŶşŬ� dĂƌƚƵƐŬĄ� ƓŬŽůĂ� ǀ�ƉƎĞŬůĂĚƵ�
dŽŵĄƓĞ�'ůĂŶĐĞ� ϭϵϵϱ� Ăũ͘΁͘� KĚ� ƌŽŬƵ� ϭϵϵϱ� ƐĞ� ƎĂĚƵ� ůĞƚ� ũĂŬŽ� ŬƵƌĄƚŽƌŬĂ� ƐďşƌŬǇ� ǌǀƵŬŽǀǉĐŚ� ǌĄǌŶĂŵƽ�E&�� ǌĂďǉǀĂůĂ�
ŽƌĄůŶş�ŚŝƐƚŽƌŝş͘�^ŽƵēĂƐŶĢ�ǌƉƌĂĐŽǀĄǀĂůĂ�Ěşůēş�ƐƚƵĚŝĞ�ǀǌƚĂŚƵũşĐş�ƐĞ�Ŭ�ŵĠŶĢ�ǌŶĄŵǉŵ�ŬĂƉŝƚŽůĄŵ�ēĞƐŬĠ�ĂǀĂŶƚŐĂƌĚǇ͘�KĚ�
ƌŽŬƵ�ϮϬϬϰ�ƐĞ�ǀĢŶŽǀĂůĂ�ĂƌĐŚŝǀŶşŵƵ�ƉƌƽǌŬƵŵƵ�Ŭ�ƚĠŵĂƚƵ��ŽĚĂůŽǀǉĐŚ͘�s�ƐŽƵǀŝƐůŽƐƚŝ�Ɛ�ƚĞƌĞǌşŶƐŬǉŵ�ƉŽďǇƚĞŵ�/ƌĞŶǇ�
�ŽĚĂůŽǀĠ� ǀǌŶŝŬů� ƐĂŵŽƐƚĂƚŶǉ� ƉƌŽũĞŬƚ� Ž� ĨŝůŵŽǀĄŶş� ǀ� dĞƌĞǌşŶĢ� ϭϵϰϮ͘� sǉƐůĞĚŬǇ� ƐƚƵĚŝĂ� ďǇůǇ� ǌǀĞƎĞũŶĢŶǇ� ǀ� ēĂƐŽƉŝƐƵ�
/ůƵŵŝŶĂĐĞ�Ă�ƉƌĄĐĞ�Ž�ĨŝůŵŽǀĄŶş�ǀ�ƚĞƌĞǌşŶƐŬĠŵ�ŐŚĞƚƚƵ�ŝ�ǀ�ǌĂŚƌĂŶŝēŶşĐŚ�ƉƵďůŝŬĂĐşĐŚ͘ 

 
 

D�Zd/E��j\/>�Ă�D�Zd/E�D���E���– „�E/D����s��s�\�:E�D�WZK^dKZh“ 
 

�ŶŝŵĄƚŽƌ�DĂƌƚŝŶ��ƷƎŝů�ƐƉŽůĞēŶĢ�Ɛ�ŬƵƌĄƚŽƌĞŵ�ƉŽŚǇďůŝǀǉĐŚ�ŽďƌĂǌƽ�DĂƌƚŝŶĞŵ�DĂǌĂŶĐĞŵ�ƉƌŽǀĞĚŽƵ�ĚŝǀĄŬǇ�ďĢŚĞŵ�
ĚǀŽƵ� ƉƎĞĚŶĄƓĞŬ (�ŶŝŵĂĐĞ� ƐǀĢƚůĂ͕� �ŶŝŵĂĐĞ� ƉƌŽƐƚŽƌƵ) ŵĞǌŝ� ƉƎşŬůĂĚǇ� ĂŶŝŵĂĐĞ͕� ŬĚǇ� ĂŶŝŵŽǀĂŶǉ� Ĩŝůŵ� ŶĞƉŽĚůĠŚĄ�
͞ŬůĂƐŝĐŬǉŵ͟� ƉƌŽĚƵŬēŶşŵ� Ă� ƉƌŽũĞŬēŶşŵ� ǌĄŬŽŶŝƚŽƐƚĞŵ͘� WŽƵŬĄǎŽƵ� ŶĂ� ƐŬƵƚĞēŶŽƐƚ͕� ũĂŬ� ĂŶŝŵĂēŶş� ƉƌŽĐĞƐ� ǀĞĚĞ� ŬĞ�
ǀǌŶŝŬƵ�ƐǀĢƚĞůŶǉĐŚ�ŽďũĞŬƚƽ͕�ĨŝůŵƵ͕�ƐŽĐŚĄŵ͕�ĂŬĐşŵ�ǀĞ�ǀĞƎĞũŶĠŵ�ƉƌŽƐƚŽƌƵ�Ă�Ŭ�ǎŝǀǉŵ�ƉĞƌĨŽƌŵĂƚŝǀŶşŵ�ŽďƌĂǌƽŵ͘� 

DĂƌƚŝŶ� �ƷƎŝů ;ΎϭϵϴϬͿ� ĂďƐŽůǀŽǀĂů� ďƌŶĢŶƐŬŽƵ� &Ăsh� Ă� ƉŽƚĠ� ƐƚƵĚŽǀĂů� ŶĂ� ŬĂƚĞĚƎĞ� ĂŶŝŵĂĐĞ� ƉƌĂǎƐŬĠ� &�Dh͘� :Ğ�
ĂƵƚŽƌĞŵ� ŶĢŬŽůŝŬĂ� ŬƌĄƚŬǉĐŚ� ĂŶŝŵŽǀĂŶǉĐŚ� Ĩŝůŵƽ͕� ŬƌŽŵĢ ĂŶŝŵĂĐĞ� ƐĞ� ǀĢŶƵũĞ� ƚĂŬĠ� ƚǀŽƌďĢ� ŝŶƐƚĂůĂĐş� Ă�
ŵƵůƚŝŵĞĚŝĄůŶşĐŚ�ƉƌŽũĞŬƚƽ͘�^ƉŽůƵƉƌĂĐƵũĞ�ŶĂ�ĚŝǀĂĚĞůŶĢ�ŵƵůƚŝŵĞĚŝĄůŶşŵ�ƉƌŽũĞŬƚƵ��hdK�h&�Ă�ŶĂ�ĚĂůƓşĐŚ�ƉƌŽũĞŬƚĞĐŚ�
ƉƌĂǎƐŬĠ�Ă�ďƌŶĢŶƐŬĠ�ŶĞǌĄǀŝƐůĠ�ƐĐĠŶǇ ;�ƵĐŚƚǇ�Ă�>ŽƵƚŬǇ͕�,ĂŶĚĂ�'ŽƚĞ͕�EĂŶŽŚĂĐŚ͕��EzD���Ϳ͘�KƌŐĂŶŝǌƵũĞ�ŬůƵďŽǀĠ�
ƉƎĞĚŶĄƓŬŽǀĠ�ǀĞēĞƌǇ�Ž�ƐŽƵēĂƐŶĠ�ĂŶŝŵĂĐŝ�Ă�ĂŶŝŵŽǀĂŶǉĐŚ�ĨŝůŵĞĐh. s�ƌŽĐĞ�ϮϬϭϮ�ǌĂēşŶĄ�ƐƉŽůƵƉƌĄĐĞ�Ɛ�s:�Koluchem a 
ƵƐŬƵƉĞŶşŵ� �EzD���͗� WƌŽũĞŬƚ� >�WhdK/�z͕� Ĩŝůŵ� �h�/͕� ŚƵĚĞďŶş� ŬůŝƉ� ƉƌŽ� ƵƐŬƵƉĞŶş� D/>�E�^�� Ă� ŬůŝƉ� Ɖro 
ƐůŽǀĞŶƐŬĠŚŽ� ŚƵĚĞďŶşŬĂ� WũŽŶŝŚŽ. Z ĚĂůƓşĐŚ� ƉƌŽũĞŬƚƽ͗� DKEK^<KW� ŶŽϯ͘ (2010), HD (2013), URBAN VOID (s s:�
Kolouchem) (2013), <Kh�>K���WKD d>/sK^d/ (s Veronikou Vlkovou Ă�s:�<ŽůŽƵĐŚĞŵ) (2013) 
 

Martin Mazanec ;ΎϭϵϴϭͿ�ĂďƐŽůǀŽǀĂů�ŽďŽƌǇ�&ŝůŵŽǀĄ�ǀĢĚĂ�Ă�^ŽĐŝŽůŽŐŝĞ�ŶĂ�&ŝůŽǌŽĨŝĐŬĠ� ĨĂŬƵƚĢ�hW�ǀ�KůŽŵŽƵĐŝ͘ V 
ĚŝǌĞƌƚĂēŶş� ƉƌĄĐŝ� <ŝŶŽ� - ZĞŬŽŶƐƚƌƵŬĐĞ� ĮůŵŽǀĠŚŽ� ƉƌŽƐƚŽƌƵ� ƐĞ� ǌĂďǉǀĂů� ŵĞĚŝĂĐş� ƉƌŽƐƚŽƌƵ� ŬŝŶĂ� Ă� ŬƵƌĄƚŽƌƐƚǀşŵ�
ƉŽŚǇďůŝǀĠŚŽ�ŽďƌĂǌƵ�(FAMU, 2012). Od roku 2010 ĞĚŝƚŽƌ�ĚĂƚĂďĄǌĞ�ēĞƐŬĠŚŽ�ƉŽŚǇďůŝǀĠŚŽ�ŽďƌĂǌƵ�ŵĞĚŝĂďĂǌĞ.Đǌ. Od 
roku 2007 ƐĞ�ƉŽĚşůş�ŶĂ�ƉƌŽŐƌĂŵŽǀĠ�ŬŽŶĐĞƉĐŝ�WƎĞŚůşĚŬǇ�ĮůŵŽǀĠ�ĂŶŝŵĂĐĞ�Ă�ƐŽƵēĂƐŶĠŚŽ�ƵŵĢŶş�(PAF Olomouc), kde 
ƐĞ�ǀĢŶƵũĞ�ŝ�ƌĞĚĂŬēŶş�ƉƌĄĐŝ�ǀ�ƌĄŵĐŝ��ĚŝĐ�W�&.  

 

 

 
 
 
 
 
 



W�s�>�,KZ���<�– „dKd�>E1��E/D���͗�d�ZD1E͕�d��,E/<�͕ ESTETIKA A �hdKZ^<|�W\1^dhW“ 
 
V roce 2014 ďƵĚĞ� �ŶŝĨŝůŵ� ǌĂŵĢƎĞŶ� ŶĂ� ƐƉĞĐŝĨŝĐŬŽƵ� ƚĞĐŚŶŝŬƵ� ĂŶŝŵŽǀĂŶĠŚŽ� ĨŝůŵƵ� – totální animaci. Vymezení 

ƚĂŬǌǀĂŶĠ totální animace vychází z ƚĞĐŚŶŽůŽŐŝĐŬĠŚŽ�ǌƉƌĂĐŽǀĄŶş�ŬƌĞƐďǇ�ēŝ�ŵĂůďǇ͕�ĂŶŝŵŽǀĂŶĠ�ǀ ũĞĚŶĠ�ǀƌƐƚǀĢ͘�WƌŽ�
ŬĂǎĚŽƵ�ŶŽǀŽƵ�ĨĄǌŝ�ŽďƌĂǌƵ�ǀǌŶŝŬŶĞ�ŽƌŝŐŝŶĄůŶş͕�ǌĐĞůĂ�ŶŽǀǉ�ŽďƌĂǌ͘�:ĞĚŶĄ�ƐĞ�Ž�ƚĞĐŚŶŝŬƵ͕�ƉƎŝ�ŬƚĞƌĠ�ũƐŽƵ�ƐƚƎŝŚ�Ă�ƉŽŚǇďǇ�
ŬĂŵĞƌǇ�ǀǇƚǀĄƎĞŶǇ�ƐŬƌǌĞ�ĂŶŝŵĂĐŝ�– ǀǉƚǀĂƌŶĢ ǌƉƌĂĐŽǀĂŶĠ�ǌŵĢŶǇ�ŽďƌĂǌƵ͘�sǌŚůĞĚĞm k ŶĄƌŽēŶŽƐƚŝ�ƚĠƚŽ�ƚĞĐŚŶŝŬǇ� ũŝ�
ǀǇƵǎşǀĄ� ǌƉƌĂǀŝĚůĂ� ƐŽůŝƚĠƌŶş� ĂƵƚŽƌ͕� ĂďǇ� ďǇůŽ� ŵŽǎŶĠ� ƵĚƌǎĞƚ� ƉůǇŶƵůŽƐƚ� ƐƚĄůĞ� ƐĞ� ŵĢŶşĐşŚŽ� ŽďƌĂǌƵ͘� �ƐƚĞƚŝĐŬǇ�
se totální ĂŶŝŵĂĐĞ� ǀǇǌŶĂēƵũĞ� ƐƚĄůǉŵŝ� ƉƌŽŵĢŶĂŵŝ͕� ƉƌƽůĞƚǇ� ƉƌŽƐƚŽƌĞŵ� Ă� ŵĞǌŝ� ŶĞũďĢǎŶĢũƓş� ĨŽƌŵĄůŶş� ƌǇƐǇ� ƉĂƚƎş�
ŵĞƚĂŵŽƌĨſǌǇ͘� �ŶŝŵƵũĞ� ƐĞ� ƚĂŬƚŽ� ēĂƐƚŽ� ŬƌĞƐďĂ� ŶĞďŽ�ŵĂůďĂ� ŶĂ� ƉƌŽƐǀĢƚůĞŶĠ� ƉůŽƓĞ͘� �Ž� ǌǀŽůĞŶĠŚŽ� ŬŽŶĐĞƉƚƵ� ĂůĞ�
ƐƉĂĚĂũş� ŝ� ŶĂƉƎşŬůĂĚ� ƉƌŝŶĐŝƉǇ� ďĞǌŬĂŵĞƌŽǀĠ� ĂŶŝŵĂĐĞ͘� &ĞƐƚŝǀĂůŽǀǉ� ƉƌŽŐƌĂŵ� ďƵĚĞ� ƉƌŽƚŶƵƚ� ũĂŬ� ĨŝůŵŽǀŽƵ� ƚǀŽƌďŽƵ͕�
ǁŽƌŬƐŚŽƉǇ� ƐƚĢǎĞũŶşĐŚ� ƚǀƽƌĐƽ, taŬ� ŝ� ƉƎşƐƉĢǀŬǇ� ƚĞŽƌĞƚŝŬƽ� Ă� ŚŝƐƚŽƌŝŬƽ� Ŭ ƚŽŵƵƚŽ� ƚĠŵĂƚƵ͘ WƎĞĚŶĄƓŬĂ� ŬƵƌĄƚŽƌĂ�
ƉƌŽŐƌĂŵƵ� ƉƎŝďůşǎş� ēĞƐŬŽƵ� ŐĞŶĞǌŝ� ƉŽũŵƵ� Ă� ƉŽƉşƓĞ� ǀƓĞĐŚŶǇ� ƉƎşƐƚƵƉǇ͕� ŬƚĞƌĠ� ƉƎŝ� ĚĞĨŝŶŽǀĄŶş� ƚŽƚĄůŶş� ĂŶŝŵĂĐĞ�
ƵƉůĂƚŸƵũş͘� 
 

DŐƌ͘�WĂǀĞů�,ŽƌĄēĞŬ� ƐĞ�ŶĂƌŽĚŝů� ǀ� �ĞƐŬǉĐŚ��ƵĚĢũŽǀŝĐşĐŚ͘�sǇƐƚƵĚŽǀĂů� ŽďŽƌ� dĞŽƌŝĞ�Ă�ĚĢũŝŶǇ� ĨŝůŵƵ�Ă�ĂƵĚŝŽǀŝǌƵĄůŶş�
ŬƵůƚƵƌǇ� ŶĂ� DĂƐĂƌǇŬŽǀĢ� ƵŶŝǀĞƌǌŝƚĢ� ǀ� �ƌŶĢ͘� sĞ� ƐǀĠ� ďĂŬĂůĄƎƐŬĠ� ŝ� ŵĂŐŝƐƚĞƌƐŬĠ� ƉƌĄĐŝ� ƐĞ� ǀĢŶŽǀĂů� ǀǉƌĂǌŽǀǉŵ�
ƉƌŽƐƚƎĞĚŬƽŵ� Ă� ƐƉĞĐŝĨŝĐŬǉŵ� ĂŶŝŵĂēŶşŵ� ƚĞĐŚŶŝŬĄŵ� ƉƎĞĚĞǀƓşŵ� ǀ� ēĞƐŬĠŵ� ĂŶimovaném filmu. Spolupracoval s 
WƎĞŚůşĚŬŽƵ�ĂŶŝŵŽǀĂŶǉĐŚ�Ĩŝůŵƽ�ǀ KůŽŵŽƵĐŝ͕��ŶŝŵĄŶŝş�ǀ�WůǌŶŝ�Ă�ƉƵďůŝŬŽǀĂů�Ž�ĨŝůŵƵ�Ă�ĂŶŝŵĂĐŝ�mj. v Cinepuru, Filmu 
Ă�ĚŽďĢ�Ă�,ŽŵŽ�&ĞůŝǆƵ͘��ƌĂŵĂƚƵƌŐŝĐŬǇ�ƉƎŝƉƌĂǀŽǀĂů�ƚƎŝ��s��ǀǉďĢƌǇ�ēĞƐŬĠ�ĂŶŝŵĂĐĞ͕�ŬƚĞƌĠ�ǀǇĚĂů�/ŶƐƚŝƚƵƚ�ĂŶŝŵĂĐĞ�Ă�
ƉƎŝƉƌĂǀŽǀĂů�ƉƌŽŐƌĂŵ�ĂŶŝŵŽǀĂŶǉĐŚ�ƉƎĞĚĨŝůŵƽ�ƉƌŽ�ďƌŶĢŶƐŬĠ�ŬŝŶŽ��ƌƚ͘�dƎŝ�ƌŽŬǇ�ƉƽƐŽďŝů�ŶĂ�DĞǌŝŶĄƌŽĚŶşŵ�ĨĞƐƚŝǀĂůƵ�
ĂŶŝŵŽǀĂŶǉĐŚ�Ĩŝůŵƽ��Ŷŝ&ĞƐƚ�ũĂŬŽ�ƉƌŽŐƌĂŵŽǀǉ�ƎĞĚŝƚĞů͘�V ƐŽƵēĂƐŶŽƐƚŝ�ũĞ�ŚůĂǀŶşŵ�ĚƌĂŵĂƚƵƌŐĞŵ�ĨĞƐƚŝǀĂůƵ��ŶŝĨŝůŵ͘ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

sǉƌŽďŶĢ�– ƉƌŽĚƵŬēŶş�ĐǇŬůƵƐ 

D�Z<�^,�W/ZK�– WƌŽĚƵĐĞĚ�ďǇ�>�/<� 

>�/<�͕� ƚŚĞ� WŽƌƚůĂŶĚ͕� KƌĞŐŽŶ� h^�-based animation studio 

specializes in the production of feature-length and short films. 

The studio's presentation will focus on the background of 

making the feature-length stop-motion films Coraline (2009), 

ParaNorman (2012) and The Boxtrolls (to premier in fall 2014). 

Mark Shapiro, member of the festival jury, will present rare 

shots collected over time and short samples detailing how the 

films were made. He will also present the short film Moongirl 
(2005 - directed by Henry Selick), the studio's first CG short 

film. Throughout his career, Mark Shapiro, who specializes in communications and marketing, has explored 

different branches and public relations for film production.  

Mark Shapiro’s diverse marketing and communications career has taken him across the United States, working 
in brand development, advertising, public relations, film production and writing for companies including Nike, 
dŽǁŶ�Θ� �ŽƵŶƚƌǇ�DĂŐĂǌŝŶĞ� ĂŶĚ�hƉƉĞƌ� �ĞĐŬ͘� /Ŷ� ϮϬϬϳ͕� ŚĞ� ũŽŝŶĞĚ� >�/<�͕�ǁŚĞƌĞ he manages brand strategies, 
including the marketing efforts for LAIKA’s corporate identity as well as the company’s feature films. A native of 
Seattle, Mark attended Emerson College in Boston and received his Bachelor of Arts in English from The 
Colorado College in Colorado Springs. He also completed education studies at Lewis & Clark College in Portland. 
 

 
tKZ</E'�WZK'Z�^^�– WZ�s �s�E/<� 

- >ŝĐŚŽǎƌŽƵƚŝ�– ǀ�ƉƌŽĚƵŬĐŝ�ƐƉŽůĞēŶŽƐƚŝ T.H.A. ǀǌŶŝŬĄ�ĐĞůŽǀĞēĞƌŶş�Ĩŝůŵ�ĚůĞ�ůŝƚĞƌĄƌŶş�ƉƎĞĚůŽŚǇ�ƐƚĞũŶŽũŵĞŶŶĠ�
ŬŶŝŚǇ�WĂǀůĂ�aƌƵƚĂ͘�<ŶŝŚĂ�ǌşƐŬĂůĂ�ŶĢŬŽůŝŬ�ŽĐĞŶĢŶş͗�EĞũŬƌĄƐŶĢũƓş�ēĞƐŬĄ�ŬŶŝŚĂ�ƌŽŬƵ�ϮϬϬϴ͕��ĞŶĂ�DĂŐŶĞƐŝĂ�
Litera 2009, Cena noci s Andersenem 2009, Cena Magnesia Litera Kniha desetiletí 2011. Film bude 

ƌĞĂůŝǌŽǀĄŶ� ƚĞĐŚŶŽůŽŐŝş� �͘'͘/͘͘� sǉƚǀĂƌŶŝĐş� Ă� ƌĞǎŝƐĠƌŬŽƵ� ũĞ Galina Miklínová, která bude spolu 

s ƉƌŽĚƵĐĞŶƚĞŵ�KŶĚƎĞũĞŵ�dƌŽũĂŶĞŵ�Ă Petrem Horákem ze studia Alkay ƉƌĞǌĞŶƚĂĐĞ�ƉƎşƚŽŵŶĂ͘�sǉƌŽďĂ�
ĨŝůŵƵ�ďǇůĂ�ƐƉƵƓƚĢŶĂ�ǀ�ƌŽĐĞ�ϮϬϭϯ͘�WƎŝďůŝǎŶĠ�ĚĂƚƵŵ�ƉƌĞŵŝĠƌǇ�ũĞ�ŬŽŶĞĐ�ƌŽŬƵ�ϮϬϭϲ a diváci Anifilmu uvidí 

ukázky animací jako první. 

- DĄůĂ� ǌ ƌǇďĄƌŶǇ� – ũĞƓƚĢ� ŶĞǎ� ƉƎŝũĚĞ� snímek letos do ƚƵǌĞŵƐŬǉĐŚ� ŬŝŶ, poodhalí ƌĞǎŝƐĠƌ͕� ǀǉƚǀĂƌŶşŬ� Ă�
scenárista Jan Balej z jeho ĚŽŬŽŶēŽǀĂŶĠŚŽ filmu Malá z rybárny ŶĢĐŽ�ŶĄǀƓƚĢǀŶşŬƽŵ�ĨĞƐƚŝǀĂůƵ��ŶŝĨŝůŵ. 

Film vychází z pohĄĚŬǇ�,͘��,͘��ŶĚĞƌƐĞŶĂ�DĂůĄ�ŵŽƎƐŬĄ�ǀşůĂ͕�ŬƚĞƌŽƵ�ŽǀƓĞŵ��ĂůĞũ�ǌĂƐĂĚŝů�ĚŽ�ƐŽƵēĂƐŶǉĐŚ�
kulis moderního veůŬŽŵĢƐƚĂ͘� ^ƚĞũŶĢ� ũĂŬŽ� ƌĞǎŝƐĠƌŽǀǇ ƉƎĞĚĞƓůĠ� ĨŝůŵǇ� Ă� ƐĞriály (Filmfárum 2 – ƉƎşďĢŚ�
DŽƎĞ͕� ƐƚƌǉēŬƵ͕� ƉƌŽē� ũĞ� ƐůĂŶĠ͍ ͬϮϬϬϲ͕ͬ� :ĞĚŶĠ� ŶŽĐŝ� ǀ ũĞĚŶŽŵ� ŵĢƐƚĢ /2007/) bude i Malá z rybárny 

ŬůĂƐŝĐŬǉŵ�ůŽƵƚŬŽǀǉŵ�ƐŶşŵŬĞŵ͘ 

- �ŝǀŽƚ� Ŭ ƐĞǎƌĄŶş – lŽƵƚŬŽǀǉ� Ĩŝůŵ��ŝǀŽƚ k ƐĞǎƌĄŶş 
vzniká ƉŽĚůĞ� ƐƚĞũŶŽũŵĞŶŶĠ� ĚĢƚƐŬĠ� ŬŶŝŚǇ 

Francouze Mikäela KůůŝǀŝĞƌĂ. Protagonista 

snímku, dospívající Benjamin, má nadváhu, 

ĐŚĐĞ� Ɛŝ� ŽƚĞǀƎşƚ� ƌĞƐƚĂƵƌĂĐŝ� ŶĂ� ďƌĞƚĂŸƐŬĠŵ�
ƉŽďƎĞǎş�Ă�ƉŽƉƌǀĠ� ƐĞ�ǌĂŵŝůƵũĞ͙���ƐĂŵŽǌƎĞũŵĢ�
ŶĂ� ŶĢũ� ēĞŬĄ� ũĞƓƚĢ� ŵŶŽŚŽ� ĚĂůƓşĐŚ� ƉƎşŚŽĚ͘�
ZĞǎŝƐĠƌŬŽƵ� ƐŶşŵŬƵ� ũĞ� ƷƐƉĢƓŶĄ� ĂƵƚŽƌŬĂ�
ŬƌĄƚŬǉĐŚ� Ĩŝůŵƽ� <ƌŝƐƚŝŶĂ� �ƵĨŬŽǀĄ͕� ŬƚĞƌĄ� Ĩŝůŵ�
ƉƎŝƉƌĂǀƵũĞ� ǀ produkci Barletta͘� WƌĞŵŝĠƌĂ� ũĞ�
ƐƚĂŶŽǀĞŶĄ� Ăǎ� ŶĂ� ƌŽŬ� ϮϬϭϲ͕� ƉƎĞƐƚŽ� ƚǀƽƌĐŝ� ŶĂ�
pƌĞǌĞŶƚĂĐŝ� ƉƎĞĚǀĞĚŽƵ�ŵŶŽǎƐƚǀş� ƉƌŽƉĂŐĂēŶşĐŚ�
ŵĂƚĞƌŝĄůƽ�ŝ�ŚŽƚŽǀĠ loutky. 

 

 

http://www.tha.cz/
http://www.galinamiklinova.cz/


DASTERCLASS  - :hZ/:��KZ/^Ks/��EKZad�:E 
:Ƶƌŝũ��ŽƌŝƐŽǀŝē�EŽƌƓƚĞũŶ� ;ϭϵϰϭͿ� ũĞ� ƌƵƐŬǉ�ǀǉƚǀĂƌŶşŬ͕� ƌĞǎŝƐĠƌ͕� ĂŶŝŵĄƚŽƌ͕�ĂůĞ� ƚĂŬĠ�ƉĞĚĂŐŽŐ͕� ůŝƚĞƌĄƚ�Ă�ŵǇƐůŝƚĞů͘�WĂƚƎş�
ŵĞǌŝ� ŶĞũǀǉǌŶĂŵŶĢũƓş� ƉŽƐƚĂǀǇ� ƐǀĢƚŽǀĠŚŽ�ĂŶŝŵŽǀĂŶĠŚŽ� ĨŝůŵƵ͘� :ĞŚŽ�ĚşůĂ͕� ƉƎĞĚĞǀƓşŵ� ƐŶşŵĞŬ�Pohádka pohádek, 

ďǇůĂ�ŵŶŽŚŽŬƌĄƚ�ǀ�ĂŶŬĞƚĄĐŚ�ŽĚďŽƌŶşŬƽ�ǌĂƎĂǌĞŶĂ�ŵĞǌŝ�ŶĞũůĞƉƓş�ĂŶŝŵŽǀĂŶĠ�ĨŝůŵǇ�ǀƓĞĐŚ�ĚŽď͘�EŽƌƓƚĞũŶŽǀŽ�ĚşůŽ�ƐĞ�
ǀǇǌŶĂēƵũĞ� ŚůŽƵďŬŽƵ� ǀŝĚĢŶş͕� ĚŽŬŽŶĂůǉŵ� ƉƌŽƉŽũĞŶşŵ� ĂƚŵŽƐĨĠƌǇ͕� ĞŵŽĐş� Ă� ĚĞƚĂŝůƽ͘� &ŝůŵĂƎƽǀ� ŝŶƚĞůĞŬƚƵĄůŶş� Ă�
ƵŵĢůĞĐŬǉ�ƌŽǌŚůĞĚ�Ă�Ɛ�ƚşŵ�ƐƉŽũĞŶǉ�ŽďƌŽǀƐŬǉ�ƌŽǌƐĂŚ�ũĞŚŽ�ŝŶƐƉŝƌĂēŶşĐŚ�ǌĚƌŽũƽ�ƚǀŽƎş�ŚůĂǀŶş�ŽƐƵ�ŬŶŝŚǇ�^ŶşŚ�ŶĂ�ƚƌĄǀĢ͘�
Mastercass vychází z ƚĠƚŽ� ŬŶŝŚǇ͕� ŬƚĞƌĄ� ďǇůĂ� ǀ ůŽŸƐŬĠŵ� ƌŽĐĞ� ǀǇĚĄŶĂ� ǀ ēĞƐŬĠŵ� ƉƎĞŬůĂĚƵ� Ă� ũĞŶǎ� je Ƶƌēŝƚǉŵ�
„manuálem“ k ƚǀŽƌďĢ�ĂŶŝŵŽǀĂŶĠŚŽ�ĨŝůŵƵ�Ă�ŵǇƓůĞŶş�Ž�ŶĢŵ͘ ZĞǎŝƐĠƌ�ƉƎŝ�ƐǀĠ�ŵĂƐƚĞƌĐůĂƐƐ�ŬŶŝŚƵ�ĂŬƚŝǀŶĢ�ǀǇƵǎşǀĄ�Ŭ�
ēĞƚŶǉŵ�ƉƎşŬůĂĚƽŵ�ƚǀƽƌēşŚŽ�ŵǇƓůĞŶş͕�ƐǀǉĐŚ�ƉŽƐƚƵƉƽ�Ă�ĚƽůĞǎŝƚǉĐŚ�ŝŶƐƉŝƌĂĐş͘ 
 

DASTERCLASS  - &�Z�E����<M 

Ferenc Cakó (1950) ũĞ�ƉƎĞĚŶş�ŵĂěĂƌƐŬǉ�ĂŶŝŵĄƚŽƌ�ƐƉĞĐŝĂůŝǌƵũşĐş�
se na animaci ƉşƐŬƵ͕�ŬƚĞƌǉ�ďĢŚĞŵ�ĨĞƐƚŝǀĂůƵ�Ɛǀƽũ�ǌƉƽƐŽď�ƚǀŽƌďǇ 

ŶĂǎŝǀŽ� ƉƎĞĚǀĞĚĞ� ƉƎĞĚ� ĚŝǀĄŬǇ͘� :ĞĚŶĄ� se o specifickou a 

ŽũĞĚŝŶĢůŽƵ� ƚĞĐŚŶŝŬƵ͕� ŬƚĞƌĠ� ƐĞ� ƉƌŽ� ũĞũş� ŶĄƌŽēŶŽƐƚ� ŵŶŽŚŽ�
ĂŶŝŵĄƚŽƌƽ� ŶĞǀĢŶƵũĞ͘� �ƵƚŽƌ� ǌĂ� ƐǀĠ� ĨŝůŵǇ� ǀǇƚǀŽƎĞŶĠ� ĂŶŝŵĂĐş�
ƉşƐŬƵ͕� ũĂŬŽ� ŶĂƉƎşŬůĂĚ� Ab Ovo nebo Ashes͕� ǌşƐŬĂů� ƎĂĚƵ�
ŵĞǌŝŶĄƌŽĚŶşĐŚ� ŽĐĞŶĢŶí. sĞĚůĞ� ƉƌĂŬƚŝĐŬǉĐŚ� ƵŬĄǌĞŬ� ďƵĚĞ�
ƉƌŽŐƌĂŵ�ǌĂŚƌŶŽǀĂƚ�ŝ�ƉƌŽũĞŬĐŝ�ĂƵƚŽƌŽǀǉĐŚ�Ĩŝůŵƽ͘ 
 


